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 MADE IN MIDLAND
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FORM’S DIVERGENCE 
PROGRAM
Transforming the iconic Midland Railway 
Workshops into an unforgettable panorama 
of photographic imagery in March, 2012
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Images to “tear the heart out...” meet Sohrab Hura, Indian photography’s self-taught enfant terrible, pp 4-5

Negative exposure: photographing for justice, p 19 Shifting focus: challenging cultural stereotypes, p 25 Mid-life: discover Midland’s hidden treasures, pp 28-30

Different Class: Sam Harris’ rural diversion, pp 10-11

WELCOME TO ELSEWHERE
India’s Bharat Sikka joins a host of other international icons to headline FORM’s month-long celebration of the photographer’s art

Ketaki Sheth: adrift in the streets of Mumbai, pp 8-9         Martin Parr: revealing the human face of global industry, pp 12-13

P h o t o g r a p h s  f r o m  e l s e w h e r e

DIVERGENCE:
Photographs from Elsewhere

Over the course of his 30-year career, photographer Art 
Wolfe has worked on every continent and in hundreds of 
locations. His stunning images interpret and record the 
world’s fast-disappearing wildlife, landscapes and native 
cultures, and are a lasting inspiration to those who seek 
to preserve them all.

Art Wolfe will visit Perth in March. He will hold a public 
lecture at the State Library of WA Theatre, 25 Francis 
Street, Perth on Friday 30 March, 2012, 7.00 – 9.30 pm 
and conduct a workshop on Saturday 31 March 2012, 
9.00 am – 4.30 pm.

Image ©Art Wolfe.

“Mutton birds, also known as moonbirds, have been harvested by the Tasmanian Aboriginal people for hundreds of years. It is a 
time for the Aboriginal community to come together and connect with country. This series shows young Shay Maynard ‘birding’ 
on Big Dog Island in Bass Straight, Tasmania.” 

Image from the series Moonbird Boy, ©Matthew Newton.

“I am sitting in a room different to the one you are sitting in now is a series of photographs taken from hotel rooms around the 
world. Showing the view outside the safety and comfort of the room, these images depict a fast-changing society of rearranging 
landscapes.” 

Image from the series I am sitting in a room different to the one you are sitting in now, ©Jan Schuenke.

Art Wolfe

Matthew Newton

Elizabeth Wintle Catarina Diedich Ellen Bornkessel Andrew George

Jan Schuenke

“Art Wolfe’s photographs are a 
superb evocation of some of the most 
breathtaking spectacles in the world...”

Sir David Attenborough

DIVERGENCE:
Photographs from Elsewhere

Image from the series STREETS OF NEW YORK, ©Elizabeth Wintle. Image from the series Nameless, ©Catarina Diedich. Image from the series Play, ©Ellen Bornkessel. Image from the series Unflitered, ©Andrew George
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Welcome to Elsewhere Divergence: Photographs from Elsewhere Bharat SikkaDivergence: Photographs from elsewhere

Divergence: Photographs from Elsewhere is more 
than a spectacular assemblage of exhibitions that 
make up a significant part of the FotoFreo 2012 
Open Exhibition Programme.

Divergence: Photographs from Elsewhere also 
represents a meeting of minds and collaboration 
between FotoFreo and FORM, two of Western 
Australia’s most innovative arts organisations.

FORM and FotoFreo have previously partnered 
to produce a substantial body of new work by 
undertaking a major project with internationally 
renowned photographer Martin Parr, the result of 
which is an exhibition, No Worries; Martin Parr, at 
the Maritime Museum on Victoria Quay, Fremantle.

The Open Exhibition Programme consists of 
exhibitions submitted for inclusion in the FotoFreo 
festival, and the photography selected comes from 
overseas and all around Australia. 

The profile of this event has been steadily 
growing, with an increasing number of entries 
being submitted and the quality of the work 
improving. There is a selection process and not 
everyone is accepted.

Divergence: Photographs from Elsewhere 
opens at 6 pm, Wednesday 14 March, 2012

Exhibitions run 15 March - 15 April, 2012

Opening hours: 10 am - 4 pm, 
Wednesday-Saturday

A public program of artists’ talks, 
performances, music, food and drink, 
Divergence: Stories from Elsewhere 
will take place on Saturday 17 March, 
10 am - 5 pm. Free entry, all welcome.

FORM welcomes you to Divergence: Photographs 
from Elsewhere at the historic Midland Railway 
Workshops. This monumental showcase 
of contemporary photography, comprising 
hundreds of images by artists based in fifteen 
countries, demonstrates FORM’s ongoing 
engagement with international creative 
practitioners, and our commitment to developing 
the Midland Atelier into Western Australia’s 
first cross-disciplinary centre for creativity 
with not only local, but global significance.

This program extends FORM’s recent partnership 
with FotoFreo and we are delighted to present 
Divergence: The Photographers’ Cut, a survey of 
work by some of the world’s most innovative 
photographers and photojournalists that makes 
us a significant part of the FotoFreo 2012 Open 
Exhibition Program. Western Australian audiences 
can immerse themselves in the atmospheric 
environment of the Midland Railway Workshops 
and, at the same time, enter the divergent worlds 
depicted, from highly stylised portraiture of 
orphaned children in the Ukraine, to playfully 
kitsch images of Russia or intimate moments of 
domestic life in India. FORM particularly invites 
you to join participating artists from around 
the world for the Divergence Public Program of 
artists’ talks, Stories from Elsewhere, taking place 
on Saturday 17 March: a truly unique opportunity 
for international exchange and dialogue.

To complement the Open Exhibition Program, 
FORM has curated a range of exhibitions and events 
by leading and emerging international creatives.

The Elsewhere exhibition suite, (showing 
alongside the Open Exhibition Program in the 
monumental Block 2 workshop), features work 
by some of the world’s most iconic contemporary 
photographers. These include India’s Sohrab 
Hura, Ketaki Sheth and Bharat Sikka, whose 
works collectively evoke India’s metamorphosis 
as it grapples with globalization, and the rapid 
changes brought about by accelerated social 
and economic growth; Hura presents images 
of Indian religious rituals, capturing the grace 
of spiritual worship in the ancient city of 
Benares, Sheth will show her groundbreaking 
portraits of twins, while Sikka blends studio, 
street, landscape and portrait photography in 
his vision of the ‘new’ India. Closer to home, 
British-born Sam Harris will present works 
created since leaving his career photographing 
London’s music industry elite, to settle in rural 
Ballingup, in Western Australia’s South West. 

In the nearby Powerhouse Building, FORM 
presents Black Country Stories by Magnum 
Photographer Martin Parr. FORM has been working 
with Parr on a body of work developed in response 
to Western Australia’s port communities, which 
will be exhibited in late 2012. In the meantime, 
his documentation of the English Midlands 
particularly resonates within the industrial 
setting of the Railway Workshops, for Divergence. 

Parr’s Western Australian commission formed 
part of The Pilbara Project, FORM’s broader 
program aimed at generating multiple artistic 
and community perspectives on the iconic Pilbara 

region. Outcomes from the Project’s previous 
development trips will also be shown as part of 
Divergence. The Pilbara Project: Photographers’ Cut 
comprises images selected by the participating 
photographers themselves, Dr Les Walking, Tony 
Hewitt, Christian Fletcher, and Peter Eastway. 
Their works evoke the drama and grandeur of 
the region, and the vibrancy of its resources 
sector, illustrating the significance of this trade 
and commerce hub to the Indian Ocean rim. In 
extending the engagement of The Pilbara Project, 
FORM will host Hura, Sheth and Sikka, along 
with curator Devika Daulet Singh, on a journey 
into the region in March, 2012. This is one in 
a series of cross-cultural activities developed 
for FORM’s International Residency Program, 
which has a particular focus on Asia in 2012. 

In addition to these international visionaries, 
Divergence: Photographs from Elsewhere will also 
allow FORM to showcase the work of a number 
of innovative Western Australian artists, while 
highlighting the role that the Midland Atelier 
is playing as a source of inspiration to Perth’s 
creative community. Atelier residents Alex Fossilo 
and Michelle Taylor will be exhibiting solo bodies 
of work in the Water Tower and surrounding 
buildings, while dancer and choreographer Jacob 
Lehrer has utilised the unconventional industrial 
space of The Foundry as a dance laboratory to create 
a site-specific performance work, Beat That, to 
premier as part of the Divergence public program, 
on 17 March.

The various exhibitions and events comprising 
Divergence: Photographs from Elsewhere reflect 
the abundant potential for the Midland Railway 
Workshops to operate as a space for local and 
international creative and cultural activity. 
However, this potential is only partially-realised. 
The development of the Midland Atelier to date 
highlights the need for a hub that can provide 
a home for creative talent in Western Australia 
and demonstrate opportunity within the state. 
FORM is now working to grow the Atelier into 
Western Australia’s first cross-disciplinary 
center for creativity and design. Our next step 
is working to establish The Foundry Digital 
Media Hub, nurturing innovation, learning, 
entrepreneurship and creative expression for 
digital media practitioners including those 
working in film, photography, mobile applications, 
web design, animation, gaming, graphic design, 
music video and 3D development. Find out more 
and show your support at www.midlandatelier.
com/dmh or contact FORM at 9226 2799. We look 
forward to working with you to ensure Midland 
Atelier remains a leading space for vibrant 
artistic, creative and entrepreneurial activity.

Lynda Dorrington, 
Executive Director FORM

Published by FORM 

Editorial, Text and Creative direction by 
Andrew Nicholls and Sharmila Wood

Designed by Rodrigo Cassini 

Printed by Scott Print

All rights reserved. Copyright for photographic images 
is held by the individual photographer. Copyright for 
written content and this publication are held by FORM 
unless otherwise noted. Copyright for artworks resides 
with the photographer. No part of this publication may be 
reproduced, stored in a retrieval system or transmitted in 
any form without prior permission from the publisher. 

The Midland Atelier is a very large venue and is 
strategically located at the other end of the railway 
line from Fremantle, to Perth and on to Midland 
Junction. In fact the exhibitions that make up the 
Open Exhibition Programme are mostly showing 
along this axis and can be conveniently accessed 
by train.

However, it the scale of the venue that is so 
impressive, and which gives added weight to 
the many beautiful and interesting exhibitions 
on show– and so delightfully reminiscent of the 
exhibitions at the Atelier at Les Rencontres d’Arles 
in the South of France.

FotoFreo is looking forward to an ongoing 
association with FORM.

Bob Hewitt,  
Foto Freo Festival Director

Opposite: Midland Atelier photographed by Christian Fletcher the artist © 
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“I’d rather experience a photo/work that tears my 
heart out from the inside,” Sohrab Hura explains, “it is 
very important to me that photography doesn’t allow 
the viewer to remain the same after having seen it.” 
Hura never formerly trained as a photographer. He 
is not especially concerned with the science of the 
camera; rather, he chases creative freedom, pushing the 
medium’s limitations, letting the light flood in, evoking 
the drama of shadows and substance, mastering an 
approach that is instinctive and emotional.  In his 
brief career, the thirty-year-old has already established 
himself as one of India’s most talented photographers. 
Amongst his many accolades, he was selected for the 
prestigious World Press Photo Joop Masterclass 2009, 
he has won the Indian Press Award twice, the Ramnath 
Goenka Award twice, and exhibited in the USA, 
Cambodia, Netherlands, France, Japan and Bangladesh. 

Hura has traveled extensively throughout India, 
driven by a curiosity to delve, to look deeper, to seek 
the intoxication of new experiences. He takes the 
viewer on this journey. He is focused on representing, 
as accurately as possible, his impressions, his vision 
and his feelings. ”Honesty, honesty, honesty, is the 
most important quality,” he says, “I don’t know 
if it defines me, but one day I hope it will.” 

In his series on Benares, a holy city located on the sacred 
Ganga River, Hura invites us into the inner sanctum of 
the city’s places of worship, prayer and mourning. He 
captures pilgrims in scenes of spiritual elegance and 
grace. In one image two brothers complete the last rites 
for their deceased father. They stand in the shallows of 
the Ganges River where the water reflects the sky, so 
that the pair appears to be standing in a shimmering, 
ethereal dreamscape of mirages and illusions. A calm 
peace descends like a gentle fog on the scene. In another 
image, we see a man emerging from the Ganges River, 

Sohrab Hura | India

IMAGES TO TEAR 
THE HEART OUT
FORM is delighted to present a selection of work by leading Indian 
photographers Ketaki Sheth, Sohrab Hura and Bharat Sikka, in collaboration 
with Devika Daulet-Singh from Photoink, New Delhi, as part of Divergence: 
Photographs from Elsewhere. The exhibition is the beginning of a cross-
cultural curatorial and artistic exchange between FORM and India. During 
March 2012, FORM will host the photographers on a trip to the Pilbara, leading 
to an exhibition and program based around the Pilbara to open in New Delhi, 
as part of the Department of Foreign Affairs and Trade Oz Festival, 2012. 

FORM profiles these luminaries of the international photography scene.

evoking the river’s power of rebirth, and purification. 
Hura pictures the Ganges as a place where departure 
and arrival converge, where the devout come to die, 
and to be reborn. At this intersection, Hura hovers, 
bringing a mystical aura into his work that mirrors the 
suspended, subliminal zone of Benares: a place believed 
to exist between the mortal world and the spiritual. 

Hura is adept at capturing moods and atmosphere, at 
capturing a myriad of emotions.  In contrast to Benares’ 
atmosphere of meditation and communion are his 
images of the Holi religious festival. He photographs 
exuberant crowds, ecstatic in celebration; through 
gradations of colour and density in light, the viewer 
is transported into the noisy, spontaneous, playful, 
and sometimes frenzied activity. Representing 
another view of ritual life in India is The Naga Sadhus 
at the Ardh Kumbh Mela: images of severe spiritual 
ascetics. They have renounced all worldly possessions 
in an attempt to conquer worldly glory, passions, 
ambitions, pride and desires. At this gathering of 
religious fervour, individuals disappear into the 
teeming mass of devotees, becoming one with them.

Hura’s body of work on the culture, tradition, and 
history of India’s ritual life does not romanticise the 
country as a transcendental, spiritual society that is 
beyond the concerns of the material world, however. 
He shows the suffering that cannot be elevated by the 
religious scriptures but is, rather, reinforced by it. This is 
particularly evident in the way that Hura photographs 
the caste hierarchies that exist in Benares. “The ancient 
practice of untouchability still holds strong in a city 
like Benares,” Hura explains, ‘it was a revelation to 
me. While growing up I was never really exposed to 
caste discrimination. I had heard about it, but it hit 
me hard, when I actually began to see it all around.”

Hura’s concern for the broader socio-political issues 
that impact India motivate his choice of subjects. “I 
had been affected by a lot of photographs and I felt 
like I could actually make a lot of difference through 
photography,” he explains. In using the camera as a 
tool to bear witness to the country’s abject reality, to 
communicate across the barriers of geography, class 
or status, Hura puts a human face to the subjugation 
experienced by India’s poor. In his body of work in 
Kalingnagar, a tribal region in the state of Orissa, he 
captures the economic and political violence inflicted 
on the country’s marginalized, documenting the 
injured and the families impacted after the local police 
opened fire on unarmed locals, killing thirteen people. 

Similarly, Hura’s series on a rural community in Pati 
compels the viewer to confront marginalization and 
examines a range of issues impacting the poor. “I think 
employment, livelihood, food security and corruption 
are some of the most urgent issues in India today,” Hura 
explains. His series investigates the lives of the rural 
poor, from the impact of the National Rural Employment 
Guarantee Act on employment and livelihood, to 
the desertification that has resulted from intense 
deforestation of this once fertile region: stripped back 
in stark black and white, the photographs communicate 
the blazing intensity of this rural landscape scalded by 
the harsh sun. In this barren environment, the faces of 
workers are lined from toiling in the sun, they break 
rocks by hand and balance heavy stones, their feet are 
so calloused and riven with veins that they appear 
gnarled like tortured trees. They sleep in rags on barren 
floors. There is a sense of despair and no respite from this 
inhospitable environment. The hardship is palpable. 

Though the viewer may feel empathy and a call to action 
faced by the spectre of this rural poverty, but Hura 
avoids representing these people as victims. He creates 
a more complex portrait of resilience and defiance, 
from farmers protesting and fighting for their rights, to 
tender moments between a mother and child. Whilst 
these images have been exhibited widely, including at 
the Duke University Centre for International Studies, 

accepting that little has, or will change in the lives of 
these people has been a cause of frustration for Hura. 
“At times, you feel very inadequate that you can only 
do so much and no more,” he explains “sitting in a 
village with lots of children dying, I feel like, if I wanted 
to make a difference, I should have been a Doctor.”

Hura is not afraid to challenge himself. In recent times, 
this has meant taking a journey inwards, turning 
the camera on himself to create a poignant suite of 
photographs, Life is Elsewhere, which takes us inside 
Hura’s own home and personal life. It introduces 
us to the different people and backdrops that have 
influenced the photographer’s internal life. Put together 
like a diary, and updated over the years, the series 
is also a homage to his mother, who was diagnosed 
with acute paranoid schizophrenia in 1999. “It has 
helped me come to terms with my mother’s illness 
and discover myself,” Hura says of this series. 

Hura’s journey continues in 2012, as he travels with 
FORM to Western Australia’s Pilbara region on an 
artistic development trip, the outcomes of which will be 
displayed in late 2012 in New Delhi. Hura is also working 
on an ongoing basis with Anjali House in Cambodia, an 
Non Government Organisation founded by the Angkor 
Photo Festival, working to keep children off the streets 
by helping their families to send them to school, and 
supplementing what they learn there. “I go there for my 
own selfish reasons,  it helps me remain sane, as far as 
photography is concerned,” Hura says, “they are really, 
really free and I love the way they look at the world, and 
that’s the way I want to be.”

Sohrab Hura will exhibit work from his Benares, Holi 
and The Naga Sadhus at the Ardh Kumbh Mela series 
as part of Divergence: Photographs from Elsewhere.

Location: Block 2, Midland Railway Workshops.

Opposite: A work from the series Benares. 
This page: Images from Holi (above) and Shahi snan-Walk of the Naga Sadhus (left). 
© Sohrab Hura.

Elsewhere exhibition program 
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Bharat Sikka | India Bharat SikkaDivergence: Photographs from Elsewhere

FROM THE OUTSIDE, IN
Bharat Sikka combines the curiosity of a tourist with the empathic sensitivity of a local, to create an idiosyncratic depiction of contemporary India.

Bharat Sikka has a rare mercurial creativity. He 
photographs landscapes and portraits, moves between 
the studio and the street, between rural and urban India, 
from high-end commercial photography on assignments 
for magazines such as Wallpaper, Vanity Fair, Vogue 
India, and The New Yorker, to directing advertisements 
in a cinematic style as a Creative Director. In this work, 
we see Sikka’s distinct mode of visual storytelling, as 
he lures the viewer into an illusory world that collapses 
boundaries between art and commerce. 

Sikka is adept at creating moods and evoking emotion; 
he crafts longing and desire, as illustrated in his 
poignant, romantic, and intimate portrait of Carla Bruni, 
created for her No Promises album cover. Yet, his most 
compelling and intriguing images are developed as part 
of his personal projects, which belong to the realm of 
contemporary fine art. 

With his medium format camera Sikka composes 
conceptually driven and visually sumptuous images 
that capture India as it transitions through a complex 
and awkward metamorphosis: grappling with 
globalization and the rapid changes brought about by 
accelerated social and economic growth.

Indian Men, Sikka’s first substantial body of work, was 
shot over five years. The series comprised highly stylised 
portraits of various Indian men. The theme appears to 
be domestic and familiar; the images are set in private 

Elsewhere exhibition program 

homes, amongst personal belongings and memories. As 
an environment in which we all exist, we can’t help but 
compare our own houses to the subjects’: we look closely 
at their clothing, at their material objects, and we guess 
their history, we judge their wealth, their class, their 
status, their belief systems. 

We also expect to feel comfortable and at ease in our 
home environment, yet, in these highly choreographed 
photographs, the men omit a sense of dislocation. 
They appear lonely, and isolated; their gazes suggest 
yearning and a sense of longing. It is left to the viewer 
to interpret whether this is for the future or for the past, 
alluding to the idea that these men are caught betwixt 
and between. Expressed through the specificity of an 
individual, this series goes beyond the tropes of a social 
documentary project, alluding to grand narratives 
around Indian identity and nationhood, of cultural 
change and tradition. 

An aesthetic of displacement, of people and places 
wedged strangely, uncomfortably, between worlds is 
continued in Space In-Between, Sikka’s exploration and 
documentation of India’s physical and material realm. 
Through images of the country’s liminal urban and 
semi-industrial spaces, the viewer is given an insight 
into the uneasy convergence of the rural and urban: of 
the capitalist, industrial future, mashing up against the 
agrarian roots of India’s majority.

Sikka captures India’s paradoxes, as the country and 
culture hovers between the promise of the fantastical, 
high-tech modern world, and the reality of the country’s 
decaying, crumbling infrastructure. Space in-Between 
shows a country straining and groaning, as it is 
propelled, pushed and pulled in different directions. 
Sikka began to see the unevenness of his country as it 
changed, reflected in the inconsistency of its physical 
structures. “Within this disparity was the space that 
interested me to photograph and make these pictures, 
a space that was partly frozen in time and interspersed 
with symbols of accelerated growth,” he comments. 

The absences and the spaces in Sikka’s work are just as 
important as what is pictured. There is ambiguity in 
the unsaid, an open-endedness that creates suspense; 
in the unresolved image, there are multiple meanings. 
In Salvador do Mundo, this device is used to create a 
heightened sense of intrigue with village life in Goa 
represented in enigmatic, cryptic scenes that unfold 
like a cinematic narrative. Under the monsoon clouds, 
the characters - people from the village - are plunged 
into a lush and sultry tropical environment, cloaked in 
shadowy dark spaces and shady alcoves that suggest 
impending drama and danger. There is an unsettling 
combination of moody sensuality, child-like wistfulness 
and psychological brooding, rising up beneath the 
surface. “I wanted this to be a much more personal 
experience, not just documenting a community, and this 

is really an emotional and psychological engagement 
at one level,” Sikka explains. In plunging village life 
into the psychological realm he shows its complexity 
and nuances, whilst also subverting ideas about the 
characteristics of simplicity and naivety usually 
attributed to regional identity. 

Sikka’s recent works continue to play with pre-conceived 
ideas and challenge expectations about Indian identity 
and psyche. In the series Matter, which will be shown 
at Divergence: Photographs from Elsewhere, India’s visual 
topography is elegantly distilled into shades of white, 
monochromatic blues, greys and faded silvers, with 
an occasional punch of colour. This is a tour of India 
viewed through Sikka’s prism: an exploration and 
documentation of the country as he sees it.

From moments of stillness to exuberant action, the crisp, 
pure white of the soaring Himalayas, to a staged mise 
en scene of plastic figures and theatrical props, Sikka 
photographs individual moments, the sum of which 
create an interconnected, yet unrelated sequence of 
visual stories. “From photographing the ordinary, to the 
dead and the alive, these images constitute things that 
evoke an impulsive emotion in me,” Sikka says, “they 
do not only merely determine the state of my mind, but 
also challenge the way I perceive my surroundings.”

Following his training at Parson’s Institute of Design 
in New York, there is a sense in Sikka’s work that he has 
returned home and re-discovered his country from the 
outside. At the same time, he demonstrates sensitivity 
to the various nuances and complexities of India that 
can only come from being an insider. This space is full 
of possibilities, and combined with Sikka’s ability to 
collapse the boundaries between genres and formats, 
it makes him the ideal witness to interpret the abstract 
state of paradox that is contemporary India.

Bharat Sikka’s photographs and projections will show 
as part of Divergence: Photographs from Elsewhere.

Location: Block 2 and The Foundry, 
Midland Railway Workshops

Opposite: A work from the series Space In-Between. 
This page: Images from Salvador do Mundo.
© Bharat Sikka. All images courtesy of the artist and Nature Morte
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Ketaki Sheth began taking pictures on the streets of 
Mumbai (Bombay), almost twenty years ago, under the 
guidance of renowned Indian photographer Raghubir 
Singh and influenced by the work of André Kertész, 
Henri Cartier-Bresson, Eugène Atget, Walker Evans, 
Lee Friedlander, and Helen Levitt. Her sensitivity 
to the intricacies of Mumbai - to its moods, its pace, 
and its depth - are on display in her photographs and 
subsequent publications drawing on the years she has 
spent observing and searching the city’s streets.

The outcome of this work is collected in the book Bombay 
Mix, which moves through the teeming streets of the 
metropolis, depicting a kaleidoscope of activity: people in 
prayer, children and labourers at work and at play. 

Ketaki Sheth | India

‘KETAKI SHETH’S PHOTOGRAPHS, SO FORMALLY 
INTERESTING, SO SHARPLY SEEN, SO DEEPLY FELT...’ 
SALMAN RUSHDIE
Ketaki Sheth has forged a reputation as one of India’s most respected contemporary artists in a career spanning two decades.

In uncompromising black and white, Sheth is compelled 
and driven to capture the fleeting moments, the light 
and shadows of the city, forming a visual topography 
of the culture and people who live their lives on the 
street, in a way that pictures Mumbai’s contrasts, and 
complicated, cluttered beauty. She takes us into the heart 
of Mumbai, through the lens of a photographer who has 
the city in her veins. 

On her journey as a photographic flaneur, Sheth pauses 
to get to know her subjects, to understand who they 
are, and how they live their lives. Sheth’s respect and 
fondness for people is communicated in her work, 
which is empathetic to her subjects humanity. Whilst 
she does not obscure the harshness of life in one of the 
world’s most densely populated cities, groaning under 

the weight of poverty and mass urban migration, she 
doesn’t reduce the people she photographs to victims, 
instead imbuing them with character and life, pathos 
and meaning. 

Sheth has a deep understanding of Mumbai as an urban 
organism, a living entity, similar in many ways to a 
human being, with flaws, with good and bad traits 
that may require understanding, forgiveness, empathy 
or love. For Suketu Mehta, author of Maximum City: 
Bombay Lost and Found, Sheth’s ability to reconcile 
the cruelties and contradictions of the city has great 
poignancy. “Sheth’s Bombay is subtle, considered and 
thoughtful, even when it is outwardly brutal,” Metha 
comments.  

Sheth’s Twinspotting, the next major development in her 
oeuvre, provides a contrast to the energy and chaos of 
her Mumbai series. These highly choreographed images 
of twins are formal, with the subjects returning the 
gaze of the camera. Taken inside the homes of the Patels, 
a community with a high percentage of twins (one in 
every three hundred people is an identical twin, while 
one in ninety-nine are fraternal), Sheth introduces us to 
both the diasporic immigrant community in the United 
Kingdom, and families in Gujurat, India, from where 
they originated. This notion of ‘twin’ identities spins the 
series beyond picturing the fraternal, identical, or other 
categorization of twins, into a discourse and exploration 
on individuality, on heritage and migration.

Elsewhere exhibition program 

Patels are a highly migratory community, and were 
the first Indians to move in large numbers to East 
Africa during the late 1960s and early 1970s, before 
settling in the UK and the US, where they remain one 
of the largest immigrant populations. Twinspotting 
provides a sociological comparison between the migrant 
community in the UK and the Indian home from where 
their identity, values and beliefs have grown, taking on 
new shapes and forms, as they assimilate, mix, blend 
and adopt new diasporic identities. Sheth, who lives 
between India and the UK, is well positioned to interpret 
the continuum and the convergence points between 
people settled across different continents. Revealing for 
example the transitioning into different professions, 
(from farmers in Gujurat to professionals in the UK), the 
series provides an insightful analogy for the splitting 
of roots, for the divergent ways that migration impacts 
upon a community

Whilst the most obvious stylistic and art historical 
reference for the series would be the work of Diane 
Arbus, Sheth’s portraits do not picture twins as oddities, 
on the margins of society: they are not fringe dwellers, 
but rather occupy an intimate, special world, that 
reflects their class, their belonging, and their identity.

Ketaki Sheth was born in Mumbai, 1957. She has received 
the Sanskriti Award for Indian photography (1992) 
and the Higashikawa Award, Japan (2006) for Best 
Foreign Photographer. Her works have been exhibited 
in India, the UK, France and Japan. Sheth’s first book 
Twinspotting: Photographs of Patel twins in Britain and 
India published by Dewi Lewis Publishing, UK was 
launched in 1999 and Bombay Mix: Street Photographs 
was published by Dewi Lewis Publishing and Sepia 
International in 2007.

FORM and Photoink, New Delhi will present work 
from Ketaki Sheth’s Twinspotting series, as part 
of Divergence: Photographs from Elsewhere.

Location: Block 2, Midland Railway Workshops  

Opposite: A work from the series Twinspotting.
This page: Images from A Certain Grace, The Sidis: Africans in India.
© Ketaki Sheth. All images courtesy of the artist and Photoink Agency

Ketaki ShethDivergence: Photographs from Elsewhere
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What inspired you to become a photographer? 

In my early twenties I was drifting, trying to find a way 
to express myself. A lot of my friends were in bands, but 
I wasn’t really a good musician. I was always interested 
in photography, as a kid I remember playing around 
with my mum’s camera, an old box brownie. I went to 
the local library and found a book called The Creative 
Darkroom, which intrigued me and I set up a basic home 
darkroom– I gaffa taped the curtains to the walls of my 
bedroom.

How would you describe your first encounters with 
photography? 

At the beginning I was really into experimenting. My 
early work is different from anything I’ve done since. I 
was practically living in my darkroom, working around 
the clock. I was into layering negatives, sometimes ten 
images into one print, scratching negatives, distortion, 
sandwiching colour transparencies and pushing the 
limits of bleach baths and toning, photocopying and re-
photographing…I was having a lot of fun.

Can you describe how you got into working as a 
freelance photographer in the London music industry?

Listening to music with my housemates playing in the 
attic, and experimenting in the darkroom led me to 
want to do record covers. I’d go into record shops, search 
through albums and look at the credit name of the 
design studio/record label, and I would call them.
A lot of them told me to call back in a month, so I kept 
calling, then some would say, “yes, come and show 
us”. So, it wasn’t all rejections, although, at times I 
was really close to giving up. Then, I went for a meting 
with Michael Nash Associates.  They liked what they 
saw and gave me the Definition of Sound cover. I was 
twenty two years old. I bought a Triumph Bonneville 
with the money they paid me. The campaign was really 
successful: it got me attention and opened doors. Then 
I got the My Bloody Valentine Tremolo EP cover: at the 
time they were one of the most respected Indie rock 
bands around, and that helped me no end.

Sam Harris

DEFINING A NEW LANGUAGE
FORM speaks to photographer Sam Harris about his unconventional life and a career journey that has taken him from the 
high voltage world of celebrity and music photography in London, to the rural tranquility of Balingup, Western Australia.

And you subsequently photographed celebrities and 
rock stars, from John Lydon, Beth Orton, Blur and Jarvis 
Cocker, to Peter O’Toole and Victoria Beckham.
You were a successful photographer, working during 
one of the most exciting times in British music history. 
At which point did you decide to take your career in a 
different direction? 

The music industry can look very glamorous from the 
outside, but in the late nineties the soul was going out 
of the industry, the creative mavericks were leaving. 
Everything was becoming about the cult of celebrity, and 
corporatized, I was going to meetings with twenty two 
year olds in these massive offices, who knew nothing 
about music, and knew nothing about photography. I 
started to feel as though everything I was doing was 
formulaic.

At the same time, I had an epiphany when I visited a 
documentary exhibition by Don McCullin at the London 
Barbican. His work touched me deeply and I began 
to question what I was doing. As a result, I started a 
personal project on the London Underground, which the 
Editor at The Sunday Times Magazine ran and this was 
really the beginning of a new stage for me. 

Then, most importantly, my daughter Uma was born. A 
few months later, I was on a job shooting a tattoo festival 
in Tahiti. There were all these tattoo artists from around 
the world and the feeling was of strong camaraderie. 
Many were families, children, and I thought to myself 
that this was the sort of experience that my family 
should all be having together, not that I fly off, and leave 
my wife Yael and Uma at home in London always...it 
planted seeds that obviously grew.

So, you had the idea that you wanted to make a change 
to your life and career, but Western Australia is a long 
way from London, how did you end up in Balingup?

At the end of 2003 we came to Australia, to Darwin, and 
we bought a campervan and drove around the coast, 
down through Perth and the Southwest. We met some 
people from Balingup and went along to the annual 
Golden Valley Tree Park Spring Festival, where we 

discovered this concentration of creative people.
We ended up staying for a month. They say that you 
don’t choose Balingup, Balingup chooses you.

But there was a gap between when you first visited 
Balingup and when you eventually stayed on. 

After our visit to Australia, we went to India, where 
we had our second daughter Yali. Then we had a few 
nomadic years, before we began the migration process.

Did your experiences in India influence the way
you work?

I began to feel that my family inspired me the most and 
this really started in India. I also knew I had to allow 
myself to drift far from what I had known if it wanted 
to make fresh discoveries. India teaches you to let go, it 
teaches you about being in the moment, acknowledging 
the happy accidents and the spontaneity of life.

This had a real impact on my photography, it helped 
me to undo a lot of the habits I’d developed working 
many years in the London music industry. Being in 
India made me aware of the present; I think I’ve always 
been a romantic and I feel an affinity with the Indian 
photographers I’ve met, because they shoot more from 
the heart, than the intellect. It allowed me to cut myself 
loose and float into nowhere, to undo old habits, to 
rebuild with new ways of looking and fresh ideas.

As part of Divergence: Photographs from Elsewhere, 
you’re showing, Postcards from Home, a collection 
that captures domestic life, in a way that I feel extends 
beyond the reach of most documentary photography. 

Can you talk about how this project came about?

When we began the migration process in 2008, there 
were a lot of restrictions in terms of what I could do 
professionally, and my home life was the only consistent 
opportunity I had to photograph. I had also begun 
to believe that domestic life was a truth that I could 
understand and as I see my daughter’s transformations 
I’m compelled to capture it. This was how Postcards from 
Home came about.

It’s a very different way of working; there may be an 
urgent email, or the washing up to stop you doing 
what you want to do, and, my daughters are not always 
compliant, they often tell me to go away. It can also be 
repetitive, as there are only a limited number of ways to 
photograph, without starting to see things repeated; and 
for this project to be interesting it has to be a long term 
project, so I think we’re just in stage one.

I really want to define a new language for myself with 
this work, to continue experimenting, to see how light 
can transform a situation; there is no telling when the 
magic can happen and transform the mundane into 
something more lyrical… 

Sam Harris’ Postcards from Home series will show as part 
of Divergence: Photographs from Elsewhere.

Location: Block 2, Midland railway workshops

Opposite: Works from the series, Postcards from Home.
This page (clockwise from top left): Portraits of Jay Kay, Beth Orton, Jarvis Cocker 
and Jay Lydon. © Sam Harris.

Divergence: Photographs from Elsewhere
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Tuesday 13 September, 2011

In the afternoon I fly to Port Hedland for the final leg of 
my journey. This is a town that everyone has an opinion 
about, and these range hugely, anything from “total 
dump” to “brilliant’. One thing everyone does agree on 
is the town is very red. Supposedly this is because it 
is a mining town, but this is technically incorrect, as 
nothing is mined here at all. However, it does handle 
huge quantities of iron ore, salt and copper and other 
minerals as they are shipped out to a waiting China, 
whose hunger for raw materials knows no bounds. It is 
the iron ore dust that quite literally paints the town red.

I am met by Kate Antonas who is working for FORM, 
who are hosting and supporting this section of my 
shoot. They run a gallery in the town, and facilitate a 
broad range of cultural activities. Within minutes I am 
shooting the Tuesday night dog obedience class, and this 
begins a serious engagement with the town.

Wednesday 14 September, 2011

It does not take long to realise that one of the unique 
aspects of Port Hedland, is that over half the people 
you see in the town are dressed in high-visibility 
jackets. They are in the bars, in the supermarkets, just 
everywhere. Most of the people who are not dressed 
like this are in support roles. They are wives, partners, 
shopkeepers or teachers. This town has one purpose, 
to load the ships with the raw materials that drive the 
Australian economy.

I am able to board a ship this afternoon, with the 
aid of Alan from the Seafarers Centre. I keep getting 
into trouble by referring to them as boats, and I am 
constantly reminded that this is incorrect. Alan has 
persuaded the captain of a large Indian ship to allow me 
to come back on board with him and look around. They 
are currently loading thousands of tons of salt, bound for 
China, and although the ship is huge it only has twenty 
one crew members. 

I am surprised that they all have their own en suite 
cabin, and the conditions are pretty good. I visit the 
kitchen and a delicious butter chicken is being stirred 
by the chef. I am invited to dinner, but have to decline as 
I must go for another shoot. Back to the centre, where a 
party of sixteen Chinese sailors have turned up.
They are about to be taken to Woolworths, the local 
supermarket on a shopping trip. I accompany them and 
they start to scour the shop for fish oil. They eventually 
find this in the pharmaceutical section and then spend 
thirty minutes discussing the merits of different brands 
of fish oil.

Thursday 15 September, 2011

I arrive at the Pier Hotel, the most famous bar in Port 
Hedland. Everyone likes to tell you that this revered 
institution has a place in the Guinness book of records 
for the most stabbings in one night. As I enter I have my 
photo taken, this is a Pier tradition, and I am directed 
to the ‘wall of shame’ where you can see who has been 
barred from the Pier. Some have been, “banned for life”. 
It is the best photo show I have seen all year, and suggest 
to Bob Hewitt it is shown at FotoFreo.

Friday 16 September, 2011

I go to the airport to photograph the School of the Air 
who deliver remote teaching to a small number of 

children in rural parts of the Pilbara. At a very early 
7.30am Michael Jennings calls up his collection of twelve 
or so children, and has the charming ritual of saying 
good morning to each one, who in turn reply “Good 
morning Mr. Jennings”.

Assured as a morning DJ on local radio, he then invites 
them to offer any news. This is nearly always centred 
around animals, some kittens born in a cattle station, 
a hundred kilometres from the town of Marble Bar, for 
example, or a puppy who has hurt his leg.

Michael then introduces me to the class and invites 
questions. “Have I been to Italy” asks one kid as he knows 
someone who is learning Italian. I say about thirty times 
and Michael’s voice resounds with surprise. I think some 
of the kids here have yet to get to Port Hedland, let alone 
leave the country. More questions ensue, and it is all 
rather delightful, as I am shown albums of their photos 
from these remote corners. After this, I immediately go 
to a real primary school in South Hedland and catch the 
assembly. More charming kids; they do education well in 
this neck of the woods.

Saturday 17 September

Off to the Yacht club and I am shown around the brand 
new building by Commander Darryl Brown. The only 
problem is they don’t have any yachts to speak of and 
the water outside has silted up.

Having just raised many millions of dollars to fund the 
new building, they are a bit daunted at the thought of 
having to raise more cash to dig out the accumulated 
sand and bring the water back.

Despite this, it has a very popular and good restaurant 
and terrific views, but it just adds to the surreal 
impression of Port Hedland.

I then go and meet Tubs and Tracey for mud crabbing in 
the mangrove swamps up stream from the main port. I 
jump in Tubs’ ‘tinnie’ (small boat) and we race through 
the harbour. Even though it is barely a kilometre from 
the port it is a different world, muddy, beautiful and 
calm. Tubs then baits up ten crab nets which are thrown 
into small inlets, and we tour these, returning every half 
hour or so to check each net. We pull in only two crabs 
in about three hours, but one is huge and Tubs seems 
pleased. I say that I will drink a beer for every crab they 
land, while Tubs’ rate of beer-per-crab is more like half
a dozen.

A few hours later Tubs has cooked up a chilli sauce. The 
crabs are thrown in and chilli crab is served. It is one of 
the most delicious things I have ever tasted.

Sunday 18 September

I had already met David Hooper earlier in the week 
when I shot a portrait in his painting studio. He invited 
me to come to his C3 community church, to join the 
morning service.

I arrived when this had started and I could hardly 
believe it; for it was like walking into a night club with 
a rock band playing. In this dark room was a six piece 
electric band playing with the whole congregation 
singing along with full gusto.

Today’s service was not conducted by David but by a 
visiting preacher called Fergus. He managed to cure 

someone’s bad back with the power of God, and then 
proceeded to blow air on all the children and impart 
them with good vibes.

Later that day we met up with David and his family and 
joined them on their weekly picnic on Finucane Island. 
The beach has a great view of the harbour, with the full 
range of the huge tankers in view. Industry can be very 
beautiful.

Monday 19 September

It’s back to the airport, for my flight to Perth. This gives 
me the chance to photograph the incoming flights, 
which are packed with the fly-in, fly-out brigade. 
Inevitably dressed in hi-vis jackets, it seems much of 
the workforce of Port Hedland doesn’t actually live 
there but commute on a two or three week cycle.

Many live in various forms of digs, hotels or in caravan 
parks for accommodation in Port Hedland is charged at 
a premium. I had visited a site called Port Haven which 
houses around 1000 fly-in, fly-outs and it was like 
staying in a four star hotel: great food, cinema, gym, 
every facility you could possibly want.

My previous encounters in Australia have been urban,
in the cities. I feel I know the country a lot better now.
I am a nosy person and with a camera as an excuse you 
can witness people’s lives and hear their stories. I am 
grateful to those people who were so willing to share 
these with me and finally thanks to FotoFreo and FORM 
who facilitated this fascinating trip.

Martin Parr

HIGH VISIBILITy:
MARTIN PARR VISITS THE PILBARA
Martin Parr is renowned for his satirical, affectionate and humorous documentation of contemporary life, having 
worked closely with diverse communities across the globe to record both the mundane and idiosyncratic. Last year, FORM 
commissioned Parr to create a collection of photographs around the unique ‘port’ cultures of Fremantle and Port Hedland. 
During his time in the Pilbara, the artist wrote a blog documenting his first impressions of one of Western Australia’s most 
iconic port towns that he has kindly allowed FORM to reproduce.

Elsewhere exhibition program 

FORM is pleased to present selected works from Parr’s Black Country Stories series as part of Divergence. A commission by British arts organization Multistory, 
Black Country Stories was created over the course of a year Parr spent documenting life in the borough of Sandwell, in the English Midlands. The series’ title 
comes from a nickname for the region dating from the 1840s, when pollution from local industry covered the area in soot. ‘With its famous industrial past, 
there was going to be an inevitable sense of decline,’ Parr explains, ‘but what I had not counted on was the revitalization that the many immigrant groups had 
brought to the area. There are active communities from many parts of the world: India, Pakistan of course, and the inevitable influx of Poles but also Somalis, 
West Indians and many others.’ His images document this richly diverse community in factories, markets, temples, mosques, churches, cafes, clubs and pubs. 
Selections from Black Country Stories will show as part of Divergence: Photographs from Elsewhere.

Location: The Power House, Midland Railway Workshops

Pilbara Images:© Martin Parr / Magnum Photos / Commissioned by FotoFreo.
Black Country Stories image: © Martin Parr / Magnum Photos / Commissioned by Multistory
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Pilbara Project 

The Pilbara Project is a long-term program of exhibitions, 
residencies, partnerships and events established by FORM 
to document and celebrate the diverse characteristics 
of this unique place. Using photography, film, the 
written word, visual arts and community initiatives, 
the Pilbara Project seeks to shine a light not only on 
the region’s famed natural beauty, but also on the 
unique communities that comprise it: their stories, 
resourcefulness, ingenuity, history and future.

As part of these activities, FORM invited leading 
Australian photographers Dr. Les Walkling, Tony Hewitt, 
Christian Fletcher, Peter Eastway, and film-maker 
Michael Fletcher to explore the region throughout 2010. 
The outcome was the exhibition and publication, 
52 Weeks On: A Pilbara Project Exhibition. 

The project also led to another outcome however, when 
the photographers formed Ninety Degrees 5, a collective 
that undertakes collaborative projects and creative 
partnerships. For inclusion in Divergence: Photographs 
from Elsewhere, FORM invited Ninety Degrees 5 to select 
works from their Pilbara Project photographs that have a 
personal poignancy, meaning and significance to them.

The Pilbara Project: Photographers’ Cut will show as part 
of Divergence: Photographs from Elsewhere.

Location: Block 2, Midland Railway Workshops

We are fascinated in the broadest sense by places 
like the Pilbara, including our ignorance and 
insensitivity to them. We are not ‘in the Pilbara’ in 
the way that scientists collect and identify it. Rather, 
we are collecting what can’t be seen; evidence of our 
uncertainty, interaction, wanderings and pondering.

But what do we really know of this far away place? 
Very little except that it is remote and ancient, a 
place of extremes, both climate and distance, and 
cultural dislocation. What do we discover about 
our settler culture, our artistic presumptions, our 
myths and prejudices? What do we suspect we 
are doing, and what are we responsible for?

We were drawn to its boundaries and edges; between 
solid and liquid, weight and weightlessness, hot 
and cool, dry and wet, between ourselves and the 
rest of the world, and that line of habitation that 
encrusts, indeed misrepresents our nation.

For the Pilbara carries a stain or residue that is at the 
heart of its troubled relationship with urban Australia. 
The problem is how we index, moralise and politicise 
land use, rather than appropriating or projecting country 
as an aesthetic object. ‘History’ pales against ‘three 
and a half billion years on the surface of the earth’. The 
terrain shifts while the ground remains the same.

We would hope to make pictures that acknowledge 
this struggle and dislocation, that point to what is 
possible or unlikely, and mimic a more general theory 
of habitation; including the myths we incite, the paving 
we import, and the gate keeping we impose. There is 
also our fascination with the unanswered questions 
and what it means to become entangled in their 
complexity and construction. Not only the conflicts and 
contradictions but the fact that we are on stolen land, 
not our country, and what it means to acknowledge and 
engage with such strangeness ‘in your own back yard’. 

We see only what we know. We respect only what 
we understand. What we need is an ethics for 
decolonisation. We have a lot of ground to recover.

ND5 
Jan 2012

Pilbara Project 

THE PILBARA PROJECT THE PILBARA PROJECT: 
PHOTOGRAPHERS’ CUT
NINETy DEGREES 5 
ARTISTS’ STATEMENT

Divergence: Photographs from ElsewhereDivergence: Photographs from Elsewhere

The Pilbara is a landscape of extremes, in which rare geological 
formations, multi-hued sweeping plains and endless skies contrast with 
the pulsing beat of Western Australia’s mining industry. The grandeur 
and drama of the Pilbara make it Western Australia’s most iconic region.

Clockwise from top: Works by Christian Fletcher, Dr. Les Walkling, Tony Hewitt and Peter Eastway © the artists.
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Olympic Dam copper-uranium mine in South Australia.

Although Australia doesn’t use nuclear power, 
we do have a nuclear reactor in Sydney, which is 
used for medical research purposes. Attempts by 
previous governments have been made to push for 
nuclear power in Australia, and have been blocked 
by anti-nuclear and environment groups. 

I began photographing uranium mines, the Australian 
nuclear landscape, survivors of the atomic tests and 
indigenous and non-indigenous anti-nuclear activists 
in 2005. Over the years I have photographed each 
of our three uranium mines to build up an archive 
to use for various publications and exhibitions, 
however, more recently I have been looking deeper 
into the Maralinga and Emu Field atomic tests and 
the ongoing legacy they have left on people and the 
land. I visited the Maralinga-Tjarutja village and 
‘Forward Area’ (nuclear test sites) in November last 
year, to gain a sense of the landscape, the village and 
the stories and history that is embedded there.

This work will be shown in the Divergence exhibition, 
and as part of the We Australians exhibition in 
Federation Square, Melbourne in April. 

Behind the Atomic Curtain: Life and Death in the
Nuclear Age will be showing as part of Divergence:
The Photographers’ Cut.

Opening 14 March, running 15 March-15 April
Location: Block 2, Midland Railway Workshops

Black and white Images by Kenji Higuchi.
Colour images by David mcMillan © the artists.

The Photographers’ Cut will comprise recent works by 
some of the world’s most innovative photographers 
and photojournalists. From highly stylised imagery 
of orphaned children in the Ukraine, to confrontingly 
intimate portraits of patients inside the walls of an 
Argentinean asylum, the exhibition will provide an 
insight into life on the margins of the familiar.

The Midland Railway Workshops will be transformed 
into a panorama of imagery crossing borders between 
countries, cultures and classes. Bollywood-inspired 
montages of India will sit beside kitschy-idyllic 
dreamscapes of the Russian pine forests, while 
imagery of urban ruins in Fremantle, Lebanon and the 
Philippines will mirror the imposing Victorian gothic 
context of the Workshops site. The exhibition will 
additionally include works by the twenty four members 
of the Atomic Photographers Guild international 
collective, focusing on the 2011 Fukushima Nuclear 
meltdown: the world’s gravest nuclear accident, which
is still ongoing.

Comprising hundreds of images taken by artists 
based in fifteen countries, this epic exhibition will 
serve as a complex and at times confronting reminder 
of photography’s unique ability to communicate 
across cultures, providing a survey of international 
contemporary photography on the fringe. 

LOCATION: BLOCK 2, MIDLAND 
RAILWAY WORKSHOPS

DIVERGENCE PUBLIC PROGRAM, 
STORIES FROM ELSEWHERE, A 
DAY OF ARTISTS’ TALKS, MUSIC, 
PERFORMANCE, FOOD AND MORE, 
WILL TAKE PLACE ON SATURDAY
17 MARCH, 10 AM - 5 PM

Divergence: The Photographers’ Cut The Atomic Photographers Guild

DIVERGENCE: THE 
PHOTOGRAPHERS’ CUT
The FotoFreo 2012 Open Exhibition Programme
The centrepiece of FORM’s Divergence program will be The Photographers’ Cut, 

a monumental exhibition of work by over fi fty international photographers 

curated by FORM and FotoFreo for the iconic Midland Railway Workshops site.

Can you provide some information about 
how the APG was fi rst established? 

Robert Del Tredici: After documenting the people who 
lived through the nuclear meltdown at Three Mile 
Island, I came to understand how radiation released into 
a community can turn lives inside out, yet the damage it 
does remains invisible. I wanted to photograph nuclear 
weapons not because of their explosive power but 
because of the radiation released by their many vital 
parts. I spent eight years documenting the US H-bomb 
complex and two more inside the Soviet Bomb system.

All along the way I ran into photographers who, 
like me, were engaged in tracking down and 
capturing some facet of the nuclear world. We 
pooled our resources into a grassroots collective 
we call The Atomic Photographers Guild.  

And how would you describe the Guild’s mission? 

RDT: We are striving to put a face on this culturally 
invisible, damnably everlasting Bomb of ours: to 
make the invisible visible. The Guild has built up 
an archive of images of nuclear weapons pioneers, 
workers, victims and activists, as well as nuclear-
impacted landscapes, buildings and machines. We 
aim to show things that have not been seen before. 
We want to get people to realize that nuclear weapons 
are not only symbols, though they are almost 
exclusively discussed as if they were symbols. 

Can you expand on the role of photography 
here? Is there something in particular about 
the medium that you feel to be particularly 
useful in this type of endeavor?

RDT: Such a visibility-driven project is perfect 
for the medium of photography because there 
are no longer so many things as old, as hugely 
important, and as physically impressive in our 
world that have not been photographed, that have 
from the start have been culturally invisible. 

Jessie, you are currently the only Australian member 
of the group¬. How did you become involved?  

Jessie Boylan: I became involved in the APG 
after a fellow nuclear-free campaigner attended 
the International Physicians for Prevention 
of Nuclear War conference in Basel in 2010, 
where Bob had exhibited the APG’s work.

My colleague spoke of my work, which focuses on 
survivors of the British-Australian atomic tests in 
the 50s and 60s in South and Western Australia, 
as well as the impacts of uranium mining and 
the nuclear industry on indigenous people and 
the land. He put us in contact with each other and 

ATOMIC PHOTOGRAPHERS GUILD
Founded by Canadian photographer Robert Del Tredici in 1987, the Atomic Photographers Guild is an international collective 
dedicated to raising awareness of the impact of the nuclear age. For Divergence, the Guild has curated Behind the Atomic 
Curtain: Life and Death in the Nuclear Age, an exhibition comprising works by twenty four photographers from eight 
countries that will provide a sobering reminder of what could be our generation’s darkest and most enduring legacy.

FORM spoke with Guild Founder Robert Del Tredici and the group’s only Australian member, Jessie Boylan.

thus the APG gained an Australian perspective. 

This exhibition has been curated to particularly focus 
on the work of Kenji Higuchi and his documentation 
of the recent meltdown in Fukushima, in 2011. 
What can the audience expect to see from him?

RDT: Kenji Higuchi’s focus for over forty years 
has been to document the radiation workers in 
Japan’s commercial nuclear power industry. He 
calls these workers “nuclear gypsies” because they 
go from one job to another and no one keeps track 
of their accumulated radiation exposures.

He is the photographer of this industry, and the only 
independent photographer to have gained access (by 
sheer determination) inside a Japanese nuclear power 
plant…If there is anyone else doing his kind of work, 
I do not know about him, and I am looking hard. 

When Fukushima happened, it was a nightmare 
come true. Fukushima is the greatest nuclear 
catastrophe of the nuclear age; and the government 
response, or lack of it, is equally catastrophic. 
And Higuchi is the man to capture it.

Jessie, I feel as though the majority of Australians 
largely associate nuclear culture with ‘foreign 
superpowers’ (Russia, Japan and the US), whereas 
our own role in nuclear technology seems to be fairly 
implicit. Can you expand upon Australia’s atomic 
history and how your own work engages with it?

JB: Australia’s role in the nuclear world began with 
uranium mining in South Australia and the Northern 
Territory. We then supported and supplied the land 
and troops for the British atomic weapons tests in 
the 1950s and 60s in South and Western Australia.

These tests left an ongoing legacy, physically, 
psychologically and emotionally on Aboriginal people 
and nuclear veterans who were exposed to the blasts, as 
well as the contaminated landscape, animals, water and 
plants. Parts of the Maralinga-Tjarutja lands in South 
Australia are still contaminated, although cleanups 
have been attempted. Today Australia hopes to be 
largest miner and exporter of uranium in the world.

The country already mines 7000 tonnes of uranium 
each year, which will increase after the expansion of the 

Divergence: The Photographers’ CutDivergence: Photographs from Elsewhere

Participating artists:

Chandan Ahuja (India)

Nigel Bennet (Italy)

Ellen Bornkessel (Germany)

Vita Buivid (Russia)

Neil Chowdhury (USA)

Jagath Dheerasekara (Australia)

Catarina Diedrich (Spain)

Andrew George (USA)

Natalie Grono (Australia)

Sam Harris (Australia)

Alan Hill & Kelly Hussey-Smith (Australia)

Ed Janes (Australia)

Rhea Karam (USA/Lebanon)

Munish Khanna (India)

David Manley (Australia)

Prudence Murphy (Australia)

Matthew Newton (Australia)

Sarah Rhodes (Australia)

Jan Schuenke (Germany)

Natasha Schulte (Ukraine)

Flavia Schuster (Argentina)

Marc Shoul (South Africa)

Lia Steele (Australia)

Michael Stone (Australia)

Gemma-Rose Turnbull (Australia)

Salih Urek (Turkey)

Elizabeth Wintle (UK)

and the Atomic Photographers Guild:

Jessie Boylan (Australia)

Berlyn Brixner (USA)

Dan Budnik (USA)

James Crnkovich (USA)

Blake Fitzpatrick (Canada)

Nancy Floyd (USA)

Harris Fogel (USA)

Carole Gallagher (USA)

Peter Goin (USA)

Kenji Higuchi, (Japan)

John Hooton (USA)

Igor Kostin (Russia)

James Lerager (USA)

Thomas Luettge (Germany)

Yoshito Matsushige (Japan)

David McMillan (Canada)

Patrick Nagatani (USA)

Barbara Norfl eet (USA)

Paul Shambroom (USA)

Elin O’Hara Slavik (USA)

Robert Del Tredici (Canada)

Vaclav Vasku (Czech Republic)

and Gunter Zint (Germany)

Clockwise from centre: Works from the series Portraits 
of Urban India by Chandan Ahuja, Eden by Lia Steele 

and Hull by Alan Hill and Kelly Hussey-Smith
© the artists. 
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“Ivan Shiskin’s Morning in a Pine Forest is an entire 
epoch, a cultural layer erected up to a kitsch level 
by Soviet light industry and souvenir manufacture. 
Practically every Soviet household owned a reproduction 
of Shishkin’s painting: some had it in a gold frame, 
others in the form of a casket, and there were also happy 
owners of a picture carpet that emphasised a special 
prosperity of the family. In Rapid Eye Movement the 
carpet hangs in a wood where it is used as a background 
for actions that interpret my dreams, raising Shishkin’s 
work from household kitsch to postmodern art.” 

Vita Buivid is a Moscow-based photographer whose 
work particularly engages with the theme of kitsch. She 
has held numerous solo exhibitions across Russia, in the 
UK, Scandinavia, Europe and the US, and is represented 
in several international public and private collections.

Images from the series Rapid Eye Movement, © Vita Buivid.

“For the past decade, my creative efforts in photography have centred on my interest in exploring my Indian heritage. 
Growing up in the United States fostered the cultivation of my imaginative fantasy about the land of my ancestry. 

My father died without telling me much about the culture in which he grew up, or the story of his early life there. 
Having now made several trips to India, I am creating work that documents my experiences building a relationship 

with the peoples and land of my ancestry.” 

Neil Chowdhury received his MFA in photography at the University of Washington and now practices as an artist 
working in photography and digital media. He is an Assistant Professor and Director of the photography program 

at Cazenovia College, Cazenovia, New York and has also taught at Zayed University, Dubai; the College for Creative 
Studies, Detroit; and the University of Washington, Seattle. His photography and digital works have been exhibited 

widely across the US and internationally.

 “Nomination of their traditional lands as a domestic 
nuclear waste dump site in 2007, coupled with proposals 
for Australia to ‘lease’ uranium and take back nuclear 
waste from overseas, have generated justifiable fear 
and concern among the Aboriginal communities in 
and around Muckaty (Manuwangku), 120 km north of 
Tennant Creek in the Northern Territory. Manuwangku, 
Under the Nuclear Cloud attempts to document the 
spirit, connection to land and collective voice of this 
community, as they protest in defence of their right to 
live in a clean environment, free from hazardous waste.”

Photography, a boyhood passion, took on a new meaning 
for Jagath Dheerasekara as a university student in Sri 
Lanka, when he began photographing the mass political 
killings of the late 1980s and early 1990s. A key member 
of Students for Human Rights, his resulting detention 
as a political prisoner led to exile, when France granted 
him political asylum. He returned to Sri Lanka following 
the regime change in the mid 1990s and settled in 
Australia in 2008, where his work now focuses on 
Aboriginal, refugee and environmental themes. He was 
an Amnesty International Human Rights Innovation 
Fund grant recipient in 2010 and a finalist in the William 
and Winifred Bowness Photography Prize in 2011, and 
exhibits his work internationally. 

Vita Buivid

Photographs from Elsewhere

Neil Chowdhury: 

Photographs from Elsewhere

“I first visited South Fremantle Power Station in May 
2009 and was at once captivated by the building. 

I saw a rare nobility and many of the qualities of the 
gothic cathedrals. I love the location, the scale, the 

extraordinary variations of light, the vast range of 
textures (always more pronounced and captivating for 

me as a building decays), the vivid colours and vibrancy 
of the sometimes excellent graffiti and the many and 

varied meetings with other visitors...I have tried to 
simply show the building through the eyes of a designer 

and maker of things. It has been hugely rewarding 
and made so by the original engineers who designed 
and built it, those who continually decorate its walls 

and the elements that have weathered and will 
eventually reclaim it.” 

Born in the United Kingdom in 1944, Ed Janes graduated 
from the Oxford School of Architecture and has worked 

as an architect, designer, builder and academic in 
London and Perth, as well as sitting on the Craft Council 

of Western Australia. He has continually sought to 
incorporate photography into his professional practice, 

and his academic positions at the Western Australian 
Institute of Technology and the University of Western 

Australia involved developing and teaching specialised 
applications of architectural photography. In 1976 he 

established the Fremantle Furniture Factory and in 1983 
he founded (and until the present day has managed) In 

Perspective, practicing as an architect of interiors and 
Curtininfurn, practicing as a designer and manufacturer 

of furniture.

Ed Janes

Jagath Dheerasekara

Divergence: The Photographers’ Cut Divergence: The Photographers’ Cut

Images from the series Digital Photomontages, 
© Neil Chowdhury.

Image from the series Manuwangku, Under the Nuclear Cloud, 
© Jagath Dheerasekara.

Image from the series South Fremantle Power Station, © Ed Janes.
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Prudence Murphy

“Line comprises pairs of photographs that investigate the lives of children abandoned by their parents. Each work 
combines two similar portraits of a child from the orphanage in Belgorod-Dnestrovky: in one, the child is dressed in 
their usual orphanage clothes, in the second, the image of cleanliness and innocence has been formed. Combined with 
the precise classical composition, the portraits become symbolically loaded statements of youth, of lost dreams and 
illusions. The work questions whether there is any reality for those who, since their childhood, have not had the most 
valuable thing in life: homes and families.”

Natasha Shulte studied at the Photography School, Paris and has since exhibited her work internationally, winning 
numerous prizes and awards. In 2011 she was nominated for the Pinchuk Art Centre Prize, awarded biannually to the 
Ukraine’s leading contemporary artists, was named Editorial Photographer of the Year in the International Photography 
Awards and won first place for outstanding achievement in the Photography Masters Cup. She participated in the PX3 
2011 Prix de la Photographie Paris, winning gold, silver and bronze in several categories.

“Since July 2010 I have been coordinating a photographic workshop at J.T. Borda, Buenos Aires’ 147-year old psychiatric 
hospital for men. The mad ones are deposited into the hospital’s Admissions Ward and they are forgotten by their 
families and society, more often than not, until they die. Inside a shabby shed in the hospital gardens I set up a studio 
where I would invite the mad ones to come in, hidden from doctors, nurses and security guards, to be photographed. I 
asked the men to sit down and literally look at themselves in a see-through-mirror I glued to my camera lens. Mirrors 
used to be removed from psychiatric patients and, when confronted with their own image after years of medication and 
social isolation, their reactions varied from denial, awe, curiosity and rejection. Servicio de Admisión presents forgotten 
psychotic men looking at themselves.” 

Flavia Schuster undertook a Bachelor of Communications with Honours, majoring in Photomedia at Edith Cowan 
University, Western Australia and is currently based in Buenos Aires, Argentina.  Her work is represented in private 
and public collections in Argentina, Australia Spain and the United States, including the State Art Collection of the Art 
Gallery of Western Australia.

“By definition, walls are barriers. They can also act as windows to the conflicts engulfing their surroundings. They are 
storytellers – absorbing and reflecting their surroundings – and becoming silent witnesses to our lives and battles. As 
a photographer I felt the necessity to document the ephemeral testimonies of life as a record of an important period 
in Lebanon’s modern history. My hope is that these images evoke emotions in my viewers, and speak to them about 
the importance of observing their surroundings with a critical eye. In Lebanon, to find beauty in a cracked wall is to 
understand history; to see beauty in a graffiti wall is to understand the power of self-expression; and to see beauty in a 
wall that tells a tale is to understand the power of the brushstroke. I hope this series of images will one day stand as an 
archive illuminating a story of progress.”

Lebanon-born Rhea Karam is a freelance photographer based in New York. She shoots still life and interiors on 
commission, while her solo practice questions social behaviour through the documentation of domestic and urban 
landscapes. She attended the International Centre of Photography in 2007, where she received a director’s scholarship 
and her work has been included in several juried group exhibitions across the United States, Europe and the Middle East. 
In 2011 she attended the Review Santa Fe and held her first solo exhibition at the Third Line Gallery in Dubai.

“For some time now I have been interested in chance 
moments of play and fleeting moments in a child’s 
development. In play we shape the world, and children 
from an early age develop the impulse to play with 
weapons. These images were shot in Rhyl, North 
Wales, and urban and bush settings around New South 
Wales, Australia: I chose the locations, cast local boys 
and allowed them to improvise their own games. I 
then followed them for several hours watching their 
play unfold. The resulting photographs are simply an 
attempt to depict something of the mystery of children’s 
imaginings, which may perhaps resonate with and 
elucidate our adult experience.” 

Prudence Murphy is an Australian artist based in 
Sydney. She completed a Bachelor of Fine Arts with 
First Class Honours in 1999 and a Masters of Fine Arts 
(Research) in 2002, at the College of Fine Arts, University 
of New South Wales. She has exhibited across Australia, 
including numerous solo exhibitions in Melbourne and 
Sydney. She was shortlisted for the Art and Australia 
Contemporary Art Award in 2007, and was a finalist 
in the William and Winifred Bowness Photography 
Prize and the Olive Cotton Award in 2011.She currently 
lectures in Photomedia at the College of Fine Arts, 
University of New South Wales and in Photography and 
Situated Media at the University of Technology, Sydney.

Rhea Karam

Flavia Schuster

Natasha Shulte 
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Images from the series BREATHING WALLS, © Rhea Karam.

Images from the series Servicio de Admisión, © Flavia Schuster.

Images from the series Boys with guns, © Prudence Murphy.

Images from the series Line, © Natasha Shulte.

Photographs from Elsewhere
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Photographs from Elsewhere Midland Atelier

FORM invites you to explore, interact and be inspired 
by the Midland Atelier while viewing our Divergence 
exhibition programming.

Meet the Pattern Shop designer/makers; view solo 
exhibitions by Pattern Shop studio designer Alex Fossilo 
and Atelier artist-in-residence, Eva Fernandez; witness 
how the Atelier inspires innovation with photographs 
developed by Michelle Taylor in response to the site 
and a performance piece conceived especially for 
The Foundry Building by dancer and choreographer, 
Jacob Lehrer.

Midland Atelier

Midland 
Atelier
Managed by FORM, Midland Atelier is 

Western Australia’s first creative and 

design industry hub, hosting creative 

residents, international visitors, 

exhibitions and events, commissioned 

public art and The Pattern Shop 

studio. FORM’s vision is for the 

Midland Atelier to encompass digital 

media, jewellery, metal, public art and 

large-scale production facilities, as 

well as a gallery, retail and Indigenous 

arts development studios. 

The Pattern Shop

FORM’s groundbreaking revitalisation of the Midland Railway Workshops site began with The Pattern Shop; opened in 
January 2009, The Pattern Shop is the core of Midland Atelier’s wood, furniture and 3D object design practice, headed 
by acclaimed Australian designer, Jon Goulder. Goulder was the inaugural winner of the Bombay Sapphire Design 
Discovery Award, collected by the Powerhouse Museum and included in their seminal exhibition of Australian design, 
Smart Works: Design and the Handmade. Under his leadership, the workshop is establishing itself as an innovative hub 
for design and making excellence, undertaking exhibitions, private commissions, one-off installation design, and 
design for royalty/license based agreements with manufacturers. Emerging practitioners also gain exposure to the 
skills and expertise of talented senior designers Nick Stratham and Tim Leaversuch. The Pattern Shop is an environment 
for learning, ideas and skills exchange, where designer/makers from a range of professional backgrounds, industries, 
nationalities and training can interact, collaborate and innovate. 

In conjuction with Divergence, Alex will be showing 
his first solo exhibition, Once upon a time when 
the pigs chewed lime. Describing the project as “a 
multidisciplinary foray into the exploration of process”, 
Alex has designed the exhibition as a body of works in 
progress, experiments and explorations. FORM spoke 
with Alex during the lead-up to the exhibition.

This is a process-based exhibition, rather 
than a collection of resolved pieces of furniture. 
What was your motivation for the project?

For this exhibition I have not set out to develop and 
make any particular piece of furniture. Rather I 
wanted to explore several detailed concepts through 
sketches, drawing and the process of making, and 
attempt to covey these ideas as a cohesive body of 
work. Some pieces originated, for example, by looking 
at less conventional methods for joining timber, or 
with the intent to push a material to its limits. I have 
attempted to document the process, which I see as 
being as important as a finished piece. Some concepts 
are presented at different stages of resolution, but they 
are all part of a connected thought process. Being my 
first exhibition, the intention is for the ideas generated 
to feed into future work and express my style of work.

Given that this is your first solo exhibition, this 
approach seems particularly unexpected: most 
artists strive to create the most resolved body 
of work possible for their first solo show. 

I wanted to exhibit it in a way that I myself would 
find interesting, rather than to cater for what I think 
the public might like. Hopefully that will make this 
a bit different and more personal than a more typical 

Alex Fossilo 

furniture show. When I see a piece of furniture, or any 
art for that matter, in a gallery I immediately want to 
know how and why the maker came to that conclusion. 
The process of making and working through an idea is 
much more appealing to me. I also think that an idea 
can lose strength when it is forced through to final 
form; sometimes it is more powerful as its original 
concept. In saying all of this I think that there is still 
a place for more resolved pieces, but representing the 
process in some way can give them more weight. 

Your design development seems to draw heavily on 
drawing and written and photographic documentation, 
including a blog detailing the development of the 
work. Can you expand on your process a bit?

I want people to see this project holistically. My 
works starts off as ideas, usually with no prescribed 
function. It might be that I want to make a piece of 
timber move or bend in a particular way, or it could 
be a rough sketch of random lines. The fun part is 
allowing myself the freedom to explore the idea and 
I think it is important to somehow do this side of 
design justice. Originally the blog was just a means 
for me to keep a timeline and order to my ideas, but 
I guess that it can also be used as a tool to allow 
other people to get an idea of how I work and also 
for what I am trying to achieve with this project.

You have been based at the Midland Atelier since 2010. 
How has this environment impacted on your practice?

The main reason I moved to the Atelier was to get 
the chance to be exposed to more new and exciting 
work and also to learn from the other designers and 
makers in the workshop. There is an eclectic mix 

of people working out here and they all have very 
different backgrounds, which makes for a huge range 
of knowledge that would be hard to find anywhere 
else. This has taught me to be more open to ideas and 
ultimately make better, more considered, work.

You have undertaken research across Europe and in the 
South West of Western Australia. Do you feel that these 
experiences have impacted your work? Is it important/
necessary for your practice to move outside of Perth?

These experiences have definitely impacted on my 
practice, but they have also had shown me how 
much potential there is in Perth, and how lucky we 
are to have a facility like the Atelier to work out of. 
The thing that has become most apparent to me is 
that to be successful you have to find your own way 
of developing your processes and style of work. It 
is important to be aware of what is going on in the 
design world but also to not let it consume you and 
try to stay true to your own ideals because this is 
the only way to set yourself apart. I think that if you 
work hard it doesn’t matter where you are from.

Once upon a time when the pigs chewed lime will be 
showing alongside FORM’s Divergence programming.

Location: The Water Tower, Midland Railway Workshops

After graduating from Landscape 

Architecture with Honours in 

2007, Alex Fossilo began working 

as a furniture maker in Western 

Australia’s south west, where he 

gained extensive technical skill and 

experience in high-end furniture 

production. Since then, he has been 

devoted to establishing himself 

as a designer-craftsman, winning 

the Australian Furniture Industry 

Student award for his Mantis Chair 

in 2008, which afforded him the 

opportunity to spend three months 

travelling through Europe focusing 

on furniture, art and design. While in 

Europe, Alex visited various furniture 

manufacturers and also attended 

several short courses, one of which 

was a Vitra Design Museum workshop 

in France, with Brazilian Design icons 

Fernando and Humberto Campana. 

In early 2010 Alex was offered the 

opportunity to join the Midland 

Atelier collective and moved to Perth 

to further establish his design practice.

Right: Midland Atelier photographed by Michelle Taylor as part of the series 
Awkward Beauty © the artist.

Left: The Pattern Shop photographed by Michelle Taylor © the artist. All images © Alex Fossilo.

Photographs from Elsewhere



25 26

Midland Atelier

Western Australian photographer Michelle Taylor is a creative resident at the Midland Atelier. Her recent body of 
work, Awkward Beauty, was created on site at the Midland Railway Workshop in collaboration with Munich-based 
contemporary jeweller Helen Britton, and Perth garment designer Justine McKnight. The series spins a multi-layered, 
multi-material narrative around the Workshops site, exploring the complex notion of ‘beauty’ through a process of 
exchange, reaction, interpretation and collaboration, in which the artists created work in direct response to each other. 
Taylor’s experience working as a photographer and journalist in the fashion meccas of Milan, Paris, New York and London 
is on display in these sumptuous images, yet she also moves beyond the tropes of traditional commercial photography 
by adopting an ‘aesthetic of displacement’. “Through the use of natural light and the imperfection of film, the images 
are just as much about what’s not there as what is,” she states. “The union and uniformity is undone by the suggestion of 
something a little ‘off’ within the image. This is the real life of the poetically unbalanced, the awkwardly beautiful.”

Michelle Taylor will show a personal selection of images in 
Awkward Beauty: Photographer’s Cut as part of Divergence: Photographs from Elsewhere.

Location: The Water Tower and surrounding buildings, Midland Railway Workshops

Jacob Lehrer is a dancer and choreographer. He was born in Canberra with parents who are a mixture of Romanian, 
Austrian and Israeli, English, Scottish, Irish and Mongolian.  He started dancing ballet in Canberra when he was 7 

years old. ‘It was to win a bet with my father who told me that ballet dancers were tougher than footy players,’ Jacob 
explains. He graduated from the Victorian College of the Arts with a Bachelor of Dance in the mid 90’s, emerging as a 

contemporary dancer with a strong interest in Contact Improvisation and Ideokinesis. 

After a lengthy career as an international dancer & performer with companies such as DV8 and Strange Fruit, 
Jacob returned to work in Australia to focus on developing his own work. His current practice is influenced by 

choreographers such as Deborah Hay (US post-modernist), Steve Paxton (US post-modernist/ experimental) and Lloyd 
Newson (UK director of DV8 physical theatre). 

Jacob is now developing a new site-specific piece (currently titled Beat That) based within the Foundry Building at the 
Midland Railway Workshop as part of a STRUT dance SEED residency. Thanks to the WA Department of Culture and the 

Arts’ ‘Future Moves’ initiative, STRUT dance is able to offer these SEED residencies to WA choreographers, supporting 
them in the initial ‘seed’ stages of their projects by allowing them to explore new ideas in the studio towards the 

creation of new dance work. Jacob is one of only four WA choreographers to be awarded a STRUT SEED residency in 2012 
and this support has allowed him to start work on this new site-specific piece with his creative team. 

The location of the residency and the intended performance space for the piece (the Foundry Building at the Midland 
Ateliers) plays a key role in Jacob’s creative process. ‘When I rang FORM and was told about The Foundry, with its sand 

floor… I couldn’t resist,’ Jacob says. ‘It is a beautiful space to work in, very inspiring with a character of its own. So I’ll 
be using the Foundry Building as a dance laboratory to develop the work’s broad theme of ‘difference’ and ‘other’, 

working with my team of performers in the space to generate new choreographic material.’

STRUT dance’s Producer Jo Pickup agrees that Jacob’s vision and his decision to take a risk in using such an 
unconventional space at Midland Ateliers is an exciting prospect for dance in WA. ‘STRUT dance regards its SEED 

residencies as critical to its role in building a dynamic contemporary dance culture in Western Australia, and Jacob’s 
‘Beat That’ residency is a great example of how dance can bring spaces alive and communicate in new ways,’ she says. 

‘Jacob’s public show of his work-in-progress on Sat 17 March which will conclude his SEED residency, includes some of 
WA’s top dancers and will be a fantastic event.’.

Jacob Lehrer’s statement on this ‘work-in-progress’ (Beat That)

For this project I am interested in exploring ‘difference’ and ‘that which is not I’. This creative research and 
development process embraces the idea of ‘not-knowing’ where we will end up. The dancers are as important to this 

process as the choreographer, and the work will emerge as an iterative conversation between them and me. The 
dancers were very deliberately chosen for their personal and cultural background, for example, Peter Fares is a young 

man of Syrian-Lebanese background. I am interested in how this can illuminate, for us in the dance laboratory as well 
as for our audience, the work’s broader themes of difference, othering, and how we, as a culture, choose to include or 

exclude certain people and groups.

In the past, with my long-time collaborator David Corbet, I’ve explored the way strong emotion can be conveyed 
through the body using shape. We were inspired by Nijinsky’s idea that the face is (merely) the flower of the body. For 

example, discomfort may be explored by seeking and following the most uncomfortable shapes a body can achieve, 
and while discomfort may be registered on a dancer’s face, this is only the barometer for the conditions that are 

occurring within the dancer’s body. 

Typically, dancers understand shape as a geometric form as this is what their training teaches. But shape is more than 
that - shape has psychological and emotional content, and when we find ways to allow personal stories to inform 

physical shape the result is a very powerful expression that can be read and experienced by an audience.

In my work, it is very important that dance is recognised and presented as a primary art form, as sufficient in itself. 
However my work is not inaccessible and exclusive, and I want the audience to be able to see themselves within the 

work. Exploring cultural baggage and ‘otherness’, and in using personal stories manifested within powerful physical 
shapes I want my work to move the audience in unexpected ways. 

Jacob Lehrer and dancers will perform Beat That on Saturday 
March 17th 2012 at The Foundry Building, Midland Ateliers. 

Please visit the FORM website - http://www.form.net.au/ or 
STRUT dance website - http://www.strutdance.org.au for more details.

Michelle Taylor

Jacob Lehrer
STRUT dance 2012 SEED artist-in-residence 

Photographs from Elsewhere Midland Atelier

Your work largely comprises portraiture. How do you 
select your subjects and what level of collaboration – 
if any – in involved in the creation of your images?

I’m always slightly thrown off balance when people 
refer to me as a portrait artist. You’re right of course, 
but I don’t consciously set out to produce “portraits”, 
at least not in the classical sense, and as strange as 
this might seem, coming from someone who produces 
eighty or ninety percent of his work using photographic 
techniques, I’m actually not all that interested in 
photography either. Really my work is motivated 
out of a desire to better understand the world we 
live in: to understand myself and the people I share 
this world with. The subjects of my photographs are 
a mix of people I know, people I meet, and people I 
make a concerted effort to meet by just going up to 
them and introducing myself, because they have 
something about them which fascinates me, as well 
as other subjects, (when the work has been closer to 
documentary), who I have never even spoken to. 

I think that any portrait is inevitably a collaboration, 
and I might even argue that a successful portrait 
depends more on the sitter than the photographer, 
though of course part of the photographer’s skill lies 
in selecting the right sitter in the first place. Having 
said this, with several past projects I have been more 
overtly concerned with issues of representation and 
authorship, and consequently in these cases I’ve 
approached prospective subjects by telling them that 
I need them to be involved in the creative process 
right from the start, and we’ve produced the work 
as a team effort. As someone very much inclined to 
control every minute detail of my work I find this 
kind of project very challenging, as I must hand over 
a large amount of that control to the subject and have 
no idea in which direction they might take it. And to 
be honest I find that pretty scary. However the end 
results are usually much more satisfying than if it had 
just been some self-indulgent vehicle for my own ego. 

I’m interested in a sort of tension in your work 
between your subject matter and your aesthetic, in 
that much of your imagery tends to place us in very 
intimate proximity with ‘regular’ people, generally 
in non-heroic surroundings, but at the same time 
it appears highly stylized, almost cinematic…

I often find myself looking at the work of other 
photographers and asking what they have actually 
contributed that didn’t already exist independently of 
the artist. If the subject of an image was compelling 
before the photographer arrived, while the photographer 
was there, and still compelling when they left, then 
I can’t help but wonder what exactly the artist has 
offered to us that we couldn’t have done for our 
selves? I see it as part of my job as an artist to offer an 
alternative view of the world, so I think the stylisation 
is in part due to the need to make the work my own, 
to make it express what I want to express - and as part 
of this struggle for authorship I mentioned above. 

On the other hand, I’ve become conscious that over-
stylisation can be very detrimental to the work too, so I 
am making something of an effort to keep that tendency 
in check. However a photograph is by definition the 
imposition of a very subjective point of view on the 
world. I think it is always a manipulation of reality. I 
accepted this as a fact very early in my career and have 
stopped worrying too much about “truth” ever since. 

Nigel Bennet

Having said this, photographers need to ask themselves 
why they are producing the images they produce and 
be certain that the world really needs to see what they 
are showing. I mean, if you go to Thailand and come 
back with yet more pictures of prostitutes and elephants 
you better have a good reason for doing so. Not that 
there aren’t any prostitutes in Thailand, but ok, we 
know that now, thanks, and these are a tiny minority 
of Thai women, so why don’t you show us what the 
rest of the country are up to instead of churning out 
tired, lazy stereotypes just ‘cause it’s a “good story” 
that makes you, the photographer, look good.

FORM is working to bring you to Western 
Australia later in 2012 to undertake a residency. 
Have you been to Australia before? Can you 
outline what you are hoping to achieve here? 

No, I have never been to Australia in my life, and 
consequently I’m very excited to have this chance to 
do so. I’d like to say “I have absolutely no idea what 
to expect”, but of course this is not true; I have lots of 
ideas. Only, as the majority of them have come from 
TV soaps, 1980s Castlemaine XXXX commercials, and 
displays of national sport, I suspect that none are likely 
to be a very rounded or accurate picture of the country. 

But it’s actually this subject, stereotypes, which will 
bring me to Western Australia. Last year I began 
a project that looks at the categories we carve the 
world up into, and the labels we attach to these 
categories: more specifically nation-states and the 
stereotypes commonly associated with them. This 
work focuses on individuals - from all walks of life 
- asking them to consider how they would choose 
to represent their nation to the outside world. 

A couple of years ago I was talking to a skinny American 
kid who was studying in Europe. At one point he asked 
me where I was from. When I replied “the UK”, he said, 
“But you can’t be, you don’t have ugly teeth!” What was 
I to say in response to that? The psychologist Joshua 
Searle-White believes there are a number of features 
that are universal to human experience, amongst these 
the need to classify the world around us, the tendency 
to view other groups as less important than our own, 
and finally a tendency to develop stereotypes about 
these other groups. But what’s natural and universal 
isn’t necessarily good. I guess this interest in trying 
to change the collective images we have of others 
largely stems from the fact that national stereotypes 
have rarely corresponded with my own experiences 

when meeting individuals. Also I’m really interested 
to see how much people really do identify with their 
country, when left to make up their own minds. 

I can’t deny that there’s the real risk that some of these 
images will end up reinforcing rather than changing 
stereotypes, but I’ve just got to look at it as part of the 
experiment, I guess. The thing with stereotypes is that 
they are sometimes based on the truth, even if it’s mixed 
in with a large dose of fantasy, prejudice and caricature 
too (I admit it, dentistry probably isn’t Britain’s strongest 
point), but as most nations and their inhabitants are 
extremely diverse, not the homogeneous mass we 
are so often lead to believe, I expect to have my eyes 
opened by more than a few surprises during the course 
of the project, equally so during my stay in Australia.

You were born in the UK, are currently based in Italy, 
are represented by a gallery in Switzerland, and have 
exhibited and undertaken projects in numerous 
other countries. To what extent is your practice is 
informed by travel and cross-cultural exchange?  

Well, I’d say it’s almost entirely a result of that 
experience. I guess as someone who holds dual-
nationality (UK and US), I’ve always lived somewhat in 
between, no matter how similar those two cultures are, 
but I think it’s probably also got a lot to do with the fact 
that my parents were generally quite cosmopolitan and 
progressive in their outlook. They were both teachers 
who lived in Nigeria before I was born, and this left 
quite a lasting impression on them, and my father 
was involved in an exchange program with teacher-
training colleges in South Africa, Malaysia, Hong Kong…
so there were always people from various corners 
of the world passing through our house. I think also 
that growing up listening to hip-hop and involved in 
graffiti culture during the 1980s had made me acutely 
aware of racism from a very young age, as despite 
growing up in a city that was predominantly white, my 
friends came from a very diverse range of backgrounds 
and I saw the situations they had to deal with on a 
daily basis. All of this had the dual effect of making 
me very political at a young age (if rather naively 
so) and also very curious about the world outside. 

I’ve been outside the UK for most of my adult life 
and so on the rare occasion I do speak English it’s 
usually with a non-native speaker. So not only have 
my cultural references become somewhat confused, 
but also my accent: when I’m back in the UK now 
people assume I’m Scandinavian…I’ve even had 

Danes asking me if I’m Danish. So I’ve really become 
accustomed to living somewhere in between. So 
much so that I now feel most at home being out 
of place, and I guess my work reflects this.

Once upon a time cosmopolitanism was the reserve of 
the elite - the sons of European aristocracy on the Grand 
Tour, or their daughters in Swiss finishing schools - 
but over the last few years the world has seen radical 
changes and increased flows of immigration like never 
before, with millions of ordinary people dispersed across 
the globe, either by war, choice, economic necessity 
or whatever. These events have created a new type 
of society, and a new breed of human: one able to slip 
between worlds, equally at ease (or otherwise) in two 
(or more) cultures. “Photograph what you know” is the 
documentary photographer’s motto, and - as one of these 
displaced individuals - this is basically what I know. 

Nigel Bennet will undertake a Midland Atelier 
residency for FORM later in 2012. In the meantime, he 
will show works from his Silence has an Echo series 
as part of Divergence: The Photographers’ Cut. 

Location: Block 2, Midland Railway Workshops

Italy-based artist Nigel Bennet draws inspiration from extensive cross-cultural collaboration and exchange; he has developed projects in numerous countries and exhibited 
his photography across North America, Europe and Asia, as well as making several short films, two of which have been screened at the Cannes Film Festival. FORM is currently 
working to bring him to Western Australia for a residency at Midland Atelier in mid-2012 and spoke with him in the lead-up to showing his work as part of Divergence.

Image from the series Awkward Beauty, © Michelle Taylor.

Images © Andrew Carmichael.

Images from the series Silence has an Echo, © Nigel Bennet.
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Eva Fernandez

Western Australian artist Eva Fernandez completed 
a Masters in Creative Arts at Edith Cowan University, 
in 2002, and has been a practicing artist for over two 
decades. She currently works in photography and digital 
based media, in addition to academic and curatorial 
work. Eva’s art practice seeks to contextualise her 
existence in the place/space she inhabits, including 
exploration of her physical environment, as well as 
cultural and gender identity. 

In 2011 Eva produced a body of photographic work in 
response to Fremantle Arts Centre, one of Western 
Australia’s most iconic buildings. This extraordinary 
series of photographs, (terra) australis incognita drew 
upon the building’s history as Western Australia’s first 
insane asylum, utilising found objects, furniture and 
native flora to explore notions of postcolonial Western 
Australian identity, and critique the ‘madness’ of the 
colonial project.  

FORM has invited Eva to continue her exploration in 
response to the Midland Workshop Site, an iconic remnant 
of Western Australia’s industrial past, later in 2012, and 
spoke with her during the lead-up to her residency.

What were your first impressions of the Midland 
workshop site?

Walking into the site is like stepping into another 
century. The sheer enormity of the space is 
overpowering. Entering the twentieth century 
industrial red brick buildings is almost a religious 
experience, similar to walking into a cathedral with
its high ceilings and enormous cavernous spaces.

Now dormant, the walls of weathered, painted red brick 
and repetitive huge steel structures have an undeniable 
presence that quietly overwhelms the viewer. Just as 
revealing is their present state of barrenness where 

hundreds once worked in structures that encompass 
several neighbourhood blocks. As Perth is a city whose 
physical fabric appears to be in a state of continual and 
often radical transition, there are not many structures 
left from this era or of this magnitude.

You seem to be drawn to these types of abandoned sites 
as a source of inspiration. What is it about forgotten and 
antiquated buildings (and objects) that appeals to you?

I am drawn to these spaces and objects because they 
appear to be in an inert state between their original 
condition and imminent change. I am interested in 
the shifting landscape and the layering of history on 
these spaces as well as the loss and destruction of these 
histories. 

These abandoned sites show the evidence of human 
existence and interaction, though there is an overwhelming 
feeling of absence in these now dormant and neglected, 
decaying spaces. My images attempt to pay homage 
to the disappearing industrial architecture of previous 
generations as well as the once loved objects of deceased 
estates. 

Formerly speaking, much of the imagery comprising 
your recent, larger bodies of work would seem to fall 
within the genre of ‘still life’, yet to me they feel more 
like portraiture - you seem to treat items of furniture, 
luggage, saddles and even entire buildings, more like 
subjects (or bodies)...do you classify your works as 
fitting within a particular genre?

I find it difficult to categorise my work within a
particular genre. I do however feel as though I treat 
my items of furniture, suitcases, buildings and so on, 
more like subjects than inert objects. This comes from 
the obvious evidence of interaction of the objects or 
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LIKE STEPPING INTO ANOTHER CENTURy...
Eva Fernandez embarks on a photographic exploration of the Midland Railway Workshops.

structures with human beings and the character they 
take on with their mouldy, cracked, worn or tarnished 
surfaces. 

Many of the objects I photograph are retrieved from 
abandoned houses and deceased estates which are 
rescued from being destroyed or discarded. The beloved 
material possessions we keep from a deceased relative, 
friend, or lover evoke memories and narratives. The 
presentation of these objects becomes as obvious as the 
absence of their owners. My artworks attempt to elevate 
the importance and meaning of these discarded and 
forgotten items and gives them a new memorial function. 

Like early post-mortem photography, which was a 
common aspect of Victorian culture, these images 
represent a part of the mourning and memorialisation 
process and remind us of our own impermanence and 
mortality.

Eva Fernandez will undertake a Midland Atelier 
residency for FORM later in 2012. In the meantime, she 
will show works from her (terra) australis incognita 
series as part of Divergence: The Photographers’ Cut.

Location: Block 2, Midland Railway Workshops

Images from the series (terra) australis incognita, © Eva Fernandez.
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Mid-Life: Food Photographs from Elsewhere Mid-Life: Food

1- Putting the deli into delicious at Sorelle
The last word in local and imported cheeses, meats, antipasto and bread. This gourmet continental 
delicatessen belongs to Kylie and Sarah, whose combined expertise working with Jamie Oliver, 
Gordon Ramsay and Ben O’Donoghue means there is no excuse to go hungry. Find Sorelle at 
the Midland Junction Markets, corner of Great Eastern Highway and Morrison Road.

7- House of Honey 
Beekeeper Rupert Phillips must have the happiest and most industrious bees in WA. How else could he offer such a 
staggering range of seasonal honey, beauty and health products? Not only can you buy the honey, you can see how it’s 
made in a special observation hive, then eat it for tea at the Sticky Spoon café. Truly the sweet spot of the Swan Valley.

5- Prime cuts at Tony’s 
House of Tender Meats  
Born in Midland, and a supplier of produce to local 
restaurants for 22 years, butcher Tony Palmieri can 
turn a vegetarian into a carnivore at 20 paces. His 
gourmet, European-style store sells dry aged beef, 
waygu beef, veal, free-range pork, lamb, poultry, 
beef and game (including crocodile), plus a host of 
Mediterranean delicacies and cheeses. Mamma mia! 

3- Source all your sauce from 
the Filipino Oriental Store  
An Aladdin’s cave of culinary ingredients. From won 
ton and gow gee skins (wrappings for your dim sum 
dumplings) to a whole wall of pastes and sauces from 
all over the world, this is the place to find everything 
you need to cook up an exotic feast – even purple 
yam ice cream. Wok this way to The Crescent, and 
you’ll find the store close to the old post office. 

9- Strawberries, Vegies and Olives
Discover the pleasures of Toodyay Road where you’ll 
find strawberries, vegies and olives. Though July is best 
for the ruby fruit, the Strawberry Farm offers locally 
sourced produce all year round, while nearby the Swan 
Valley Nursery has a wide range of organic plants and 
vegetables. Next door at the olive farm, if the gate is 
open, follow the instructions to ‘toot horn for service’ 
and you’ll be rewarded by being able to buy the most 
delicious oil or a bag of plump Swan Valley olives.

Credits:
Images: 1a, 1b,  2, 3, 4, 5a, 5b, 6a, 6b, 6c, 7c, 8a, 8b, 9a, 9d, 14, 16, 17, 18a, 19a, 19b, 20, 21, 23 © Michelle Taylor.                                      Images: 6b, 7a, 7b, 9b, 9c, 13a, 13b, 18b © Samantha Bell.

4- Maggie’s Place 
The only fresh produce roadside farm stall open every 
weekend, Maggie’s Place on Gnangara Road is a Swan 
Valley institution. Maggie and her team are proud 
‘locavores’ offering only what is locally grown and in 
season. Visit on a Sunday and enjoy the delights of the 
adjoining Tasting Shed where you can try before you buy.

8- The Junction Ice Creamery  
Honeycomb Crunch? Or White Hedgehog?  Or maybe 
English Toffee Supreme & Pecans? If you can’t decide 
what flavour to try, don’t worry, you’ve only about 60 
to choose from. At this award-winning family-run ice 
creamery, the welcome’s as warm as the ice creams 
are cold – and they’re open seven days a week.  

2- Neri’s Kitchen and Bakery
If you’ve never tried an Ensaimada – a sweet roll 
topped with grated cheese – then head to this cute 
hole-in-the-wall bakery on Old Great Northern 
Highway, open lunchtimes Friday to Sunday.
Neri’s is one of the only places in the whole of Perth 
you’ll find these mouth-wateringly delicious Filipino 
delicacies – great to eat with Swan Valley strawberries!

6-  A feast for the eyes - and stomach - at Gilbert’s Fresh Market
‘From farm to shop in 48 hours’ is veteran greengrocer Gilbert Correceia’s philosophy, and his latest Midland venture 
creating a ‘fresh food hub’ for Western Australian and Swan Valley produce at the corner of Morrison Road and Keane 
Street doesn’t disappoint. The new establishment is also home to a bakery, butcher and gourmet delicatessen.

MID-LIFE
After visiting Divergence: Photographs from Elsewhere at the Midland 
Railway Workshops, FORM encourages you to linger and indulge in the 
best that Midland and its surrounding communities have to offer. 
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Mid-Life: Culture

10- A pickler’s paradise - Bomboniere
A gift for the cookery cognoscenti, this little town 
centre boutique has specialised in European 
cookware, tomato sauce and pickling since 1978.

11- A shrine to wine – the 
cellar at Chateau Guildford
Purveyors of fine wines and spirits, Alan and Patrick 
Dinneen have run Chateau Guildford since 1974. 
The 158 year-old building on Swan Street features a 
cellar with thick rock walls, and originally housed 
whisky, rum and gunpowder. Its current wares are 
equally potent: think fine, rare and vintage wines. 

12- All the fun – and fare – 
of the Farmers’ Market 
Reliable as the Town Hall Clock, the Midland Farmers’ 
Market has set up stalls on Old Great Northern Highway 
every Sunday from 7am to 3pm for the past 30 years. 
One of Perth’s oldest street markets, it retains its original 
old town charm alongside a reputation for first class 
produce. Check out the live poultry, fresh eggs, fruit and 
vegetables, gourmet meat and cheeses, garden plants, 
home wares and hardware, direct from the farms, 
nurseries and workshops of the Swan Valley and beyond. 

13- The whimsical world of
the Rustic Gallery, Midland’s
own Old Curiosity Shop 
Lose yourself for hours at this Clayton Street emporium 
of ‘garagenalia’. Owner Rob O’Brien specialises in 
roadside relics and hard-to-find items, and his gallery 
is home to thousands of antiques and collectables 
from wheels to old farming machinery, enamel signs, 
tools, books and kitchenalia. Rob’s organisation and 
display of this vast collection is a work of art in itself.  

14- Simply Secondhand 
& Midland Records
Just a 45rpm’s throw from the Farmer’s Market, Simply 
Secondhand is a treasure trove of vintage jewellery, 
furniture and household items. Sharing the space 
is Midland Records: one of the best vinyl collections 
around. Browse the thousands of alphabetised records 
and you really can shop – and rock – until you drop.  

15- Midland Junction Arts Centre 
Once an old school, this is the place where all art forms 
meet, and where learning’s still possible. Try pottery, 
fashion design, sculpture or photography – or just sit 
back and be entertained by music and live performance. 

16- A walk on the wild side – 
Tony Buzza and the Museum 
of Natural History 
Flat white with a T-Rex on the side? Who’d have thought 
there was a gallery featuring life-size dinosaurs, 
birds, mammals, fish and reptiles among the cafes 
and second-hand stores of James Street? Owned 
by Tony Buzza, a Master Taxidermist of 40 years’ 
experience, this is Guildford’s own Jurassic Park.

17- Candles or candy?
The wonder of Ember 
Tucked away on East Street next to the Woodbridge 
Hotel, Ember stocks a range of 100% natural soy wax 
candles, all hand-poured in the workshop out the back

18- Colour me beautiful 
– Carol’s of Midland 
A rainbow of colour greets the customer at Carol’s, 
supplier of quality haberdashery for over 25 years. With 
bolts of fabric stretching far as the eye can see, this 
shop specialises in patchwork and quilting, offering 
workshops, expertise and its own unique patterns.  

19- Mistress of silver – Bethamy 
Linton Organic action at 
Taylor’s Art and Coffee House
A beautiful tree-fringed courtyard … locally roasted 
coffee or the finest loose-leaf tea … home-grown 
organic produce … an enticing menu, changing daily 
… the studios of artist Jude Taylor and 4th generation 
silversmith Bethamy Linton next door … how can 
you stay away from this Middle Swan paradise?  

20- The coordinates of cool – 
Jezebelle on James Street
A recent addition to Guildford’s James Street 
coffee strip, this restaurant has fast become a 
favourite hangout for those looking for a laid-
back but sophisticated vibe, five star coffees and a 
contemporary Australian menu. Try the pork ribs or 
the seven spice slow-roasted beef with hummus.

21- Alfred’s Kitchen
Quite simply a WA icon, Alfred’s roadside kitchen 
has been serving up handmade burgers since 
1946. Choose from over 40 varieties (or the famous 
secret recipe pea and ham soup) and while you’re 
eating, warm yourself at the open fire out front.

22- Carving a fine slice 
at Centrepoint Pizza
Like the army, adventurers march on their stomachs. 
Conveniently situated close to the station, where 
better to begin or conclude a visit to Midland than 
Centrepoint Pizza? This family-run business has been 
serving up ‘the works’ to a loyal clientele since 1984.

23- The Loungeroom
No lizards here, just delicious coffee, great food and 
one of the most colourful café interiors on James 
Street. The perfect spot to take a break from browsing 
Guildford’s second-hand furniture stores.
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Exhibitions                                                          Food stalls - Saturday only                               Divergence: Photographs from Elsewhere Exhibition

Alex Fossilo, Once upon a time when the pigs chewed lime                                               Sohrab Hura, Opening Night Projection on 14 March

Jacob Lehrer and dancers perform Beat That as part of the Beat That as part of the Beat That Divergence public program on 17 March

Exhibitions                                                          Food stalls - Saturday only                               

Yelverton Drive Yelverton Drive 
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                                          Sohrab Hura, Opening Night Projection on 14 March

Block 1

Foundry

Pattern Shop

Power and Power and Power and Power and Power and 
Boiler HouseBoiler HouseBoiler House

N/P

StoreStore

Element Shop HC/W

Security
Office

Block 2

Block 3

Project initiated
and managed by

Principal
Partner

Project
Partner

Midland Atelier 
Partner

Photographs from Elsewhere


